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3

The Ilias Latina in the Context of Ancient Epitome
Translation

Massimo Cé

In this chapter I propose that ancient Latin verse summaries of the Homeric
epics should be assigned to a distinct literary category. The principal purpose
of establishing this ancient poetic subgenre—which I will term “Homeric epit-
ome translation”—is to situate the one fully extant representative of the group,
the Ilias Latina, among other only minimally preserved texts, such as Livius
Andronicus’ Odusia, the post-Ennian Odyssea, the Iliad translations of Gnaeus
Matius and Ninnius Crassus, and the Homeric versions by Attius Labeo.! Latin
Homeric verse epitomes draw on two related literary categories, Hellenistic
epyllia and Homeric prose hypotheses, to forge a generic identity that is essen-
tially new. A comparative analysis of three intertextual procedures—incipit
and explicit translation, formulaic subversion, and combinatorial allusion—
demonstrates the constitutive characteristics of the group and the Ilias Latina’s
place within it. While all these stylistic traits are present in texts that are not in
themselves or as a whole poetic epitome translations, such as Virgil's Aeneid
or ps.-Apollodorus’ Library, the combination of the features with a specific
Homeric source text significantly delimits the subgenre.? This is the case for all
Homeric epitome translations studied in this chapter, whose titles (e.g. Ilias,
Odusia) explicitly invoke the Homeric epics, thus identifying a specific source
text and bounding the scope of their intertextual practice.

1 Ancient Discussions of Homeric Epitomization

The most explicit ancient discussions of the process of Homeric epitomization
can be found in two paratextual passages, the preface to ps.-Ausonius’ Periochae
of the Iliad and Odyssey and the epilogue (1063—1070) of the Ilias Latina. Since

For the foundational treatment of the Ilias Latina as an epitome, see Reitz 2007.

2 Comprehensive epitomes, such as the Ilias Latina, have to be differentiated from partial sum-
maries of the Homeric epics in Latin poetry: e.g. the Doloneia (Il. 10) receives an abridged
treatment at Verg. Aen. 1.467—-473 and Ov. ars 2.133-138; cf. Jolivet 2004, Young 2013.
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40 CE

these two passages do not correspond directly to any segment of the Home-
ric epics and thus do not themselves participate in the epitomization process,
both are able to comment on their texts' respective status as an epitome.

Although the Periochae transmitted in the corpus of the fourth-century ce
writer Ausonius do not explicitly discuss poetic epitomization in Latin, they
can nevertheless help us delineate the category of Homeric epitome transla-
tion. The Periochae demonstrate an interest in epitomization as a literary pro-
cedure in the following three ways.

First, the Periochae, which are not properly speaking a Latin verse epitome
because of their hybrid status as a bilingual prosimetric work,® nevertheless
poetically epitomize their source text. As the following excerpt from the Peri-
ocha of Iliad book 17 illustrates by way of example, the Periochae combine
incipit quotation (in Greek) and verse translation (in Latin) with a Latin prose
summary of each Homeric book:

008" Ehad’ Atpéog vidv dpnipthov MevéAaov.
Actoridem caesum nec te, Menelae, fefellit.

circa interemptum Patroclum pugna contrahitur, cum in diuersa exercitus
tenderent, Graeci, corpus ut defenderent, Troiani, ut ad ludibrium cadauer
eriperent. ...

(Greek incipit quotation) Nor did it go unnoticed by Atreus’ son, Ares-loved
Menelaus. [P 1]

(Latin incipit translation) Nor did it go unnoticed by you, Menelaus, that
Actor’s grandson had fallen.

(Latin prose summary) Around the slain Patroclus a fight was joined, with
the armies pursuing opposite goals: Greeks trying to defend the body, Tro-
jans trying to snatch away the corpse for defilement. ...

While the bulk of each epitome consists in a Latin summary of the book’s
contents in prose, each Periocha features a quotation of the first line of the
respective Homeric book—or, for Iliad books 1, 2, and 10, the first two lines—

3 The hybrid status of the text is signaled in its title ‘periochae,” which recalls the book-by-book
summaries of historiographical texts, such as Livy’s Ab urbe condita. This connection with
historiography is further supported by the work’s preface, which casts Homer as a “historian
of the Trojan War” (scriptorem Troici belli).
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THE ILIAS LATINA IN THE CONTEXT OF ANCIENT EPITOME TRANSLATION 41

followed by a translation in Latin hexameters.* Although the Periochae as a
whole lie outside the genre of Homeric verse translation, the combined ps.-
Ausonian practice of incipit quotation and incipit translation in itself can be
considered a form of epitomization.’

Second, the author of the Periochae obliquely comments on his own role as
a Homeric epitomator when he refers to the process of epitomization in and
of other works. In the Periochae preface, ps.-Ausonius praises Homer’s “poetic
economy” (poeticae oeconomiae): Homer has selected a small temporal seg-
ment, of some fifty days, rather than telling the story of the Trojan War from
start to finish.6 Ps.-Ausonius seems to confirm this appreciation of Homer’s
skills as an epitomator in the Periocha of Odyssey book 23:

quadam cubiculi lege et genialis lectuli positu sibi tantum et Vlixi cognito,
an ipse sit maritus, explorat. in coetum deinde conueniunt totamque noctem
mutuo sermone consumunt. et hic quidem elegans replicatio laborum, quos
Vlixes pertulit, mira concinnatione colligitur.

Through a particular sleeping habit and placement of the marriage bed,
only known to herself and Odysseus, Penelope seeks to find out whether
he isindeed her husband. Then the two join in love-making and spend the
entire night in mutual conversation. And it is at this point that an elegant
retelling of the labors suffered by Odysseus is summarized in a wonderful
composition.

Ps.-Ausonius’ summary of Odyssey book 23 places special emphasis on the
so-called “recapitulation” (¢ 310-343), the fullest instance of Homeric self-
epitomization, in which Odysseus upon returning to Ithaca recounts his past

4 The Latin translation regularly involves a degree of supplementation, especially where the
incipit of the Homeric book is syntactically incomplete. In the Periocha of Iliad 17, for
instance, ps.-Ausonius supplies Actoridem caesum in order to spell out what escaped Mene-
laos’ attention (the death of Patroclus); in Homer this information is withheld through nec-
essary enjambment until the subsequent verse (IldtpoxAog Tpweaat Sapels év Sniotitt “... that
Patroclus was killed by the Trojans in battle,” P 2).

5 The product of any form of textual abridgment, including the quotation and translation of a
work’s incipit, adopts a synecdochic (pars pro toto) relationship to its original. On the synec-
dochic dimension of the incipit specifically, see Mac Gérdin 2018, 427, 430, 435.

6 Cf. Aristotle, Poetics ch. 23; Allan 2012, 32, “Despite its great size, the Iliad covers only a short
period in the Trojan War, concentrating on just four days of fighting from the tenth year (2.1-
23.108), flanked by scenes which depict the cause and resolution of Achilles’ anger (Books 1
and 24)”; Latacz 2009 counts six days of core action (“Kernhandlung”), including four days of
fighting and a total of fifty one days (less than two months) for the plot of the Iliad.
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42 CE

travels to Penelope.” This sequence stands out for the explicitly positive terms
that the otherwise matter-of-fact author uses to praise Odysseus’ own role as
a Homeric epitomator: ps.-Ausonius labels it a replicatio, or “retelling,”® and
calls it “elegant” (elegans) and “wonderful” (mira). The passive colligitur (“is
summarized”), which momentarily elides the difference between the Odyssey’s
primary and secondary narrators, suggests that the reader is meant to think
not only of Odysseus but also of Homer himself as an effective epitomator.®
Similarly, Aristotle singles out Odysseus’ account to Penelope at { 264343
alongside an epitome of the Epic Cycle by (an otherwise unknown) Phajllos
as models of narrative compression (Arist. Rhet. 1417a13-15).

Finally, in the preface to the Periochae, the author actually uses the word
“epitome” to describe his own summary of the background story to the Illiad
(breuiter et in epitomae speciem “briefly and in the manner of an epitome”).
By repeatedly recalling in close verbal terms the first and last lines of the Iliad
(ab iracundia Achillis, praef. 2, cf. ad Achillis iurgium, ibid.; ad sepulturam Hec-
toris, 2—3, cf. ad funus Hectoris, 8, ab Hectoris funere, 12), ps.-Ausonius appropri-
ates the incipit and explicit keyword technique of Homeric prose epitomators,
such as Hyginus and ps.-Apollodorus. Thus, in characterizing his own highly
abridged account of the extra-Iliadic Epic Cycle as an epitoma, ps.-Ausonius
invites his reader to extend the term “epitome” to other epic summaries, in-
cluding of the Iliad itself.

While the ps.-Ausonian Periochae do not constitute a verse epitome of
Homer and their references to epitomization do not directly concern the work
itself, the two passages discussed nevertheless establish narrative condensa-
tion as a principle central to early Greek epic and its reception. By invoking
both Homer and Odysseus as epitomators, ps.-Ausonius casts his own epitome
as a continuation of Homeric practice. A successor to Homer’s “poetic econ-
omy,” the author of the Periochae attests to the particular suitability of Homeric
epic as the subject of epitomization. The book-by-book format of the Peri-

7 This form of internal summary analepsis corresponds to what ancient scholiasts term dvoce-
paaiwatg; Niinlist 2009, 45. On the “recapitulation,” see Kelly 2007.

8 The word here seems to denote “a renewed unfolding” (< re- + explicatio) and is used of a
summation or abridgment also by Gregory the Great (Moralia 6.2, 28.19, cf. TLL s.v. replica-
tio). The same meaning is also attested for the underlying verb replicare in, e.g., Ammianus
Marcellinus, Sidonius Apollinaris, and the Vulgate (cf. L&S s.v. replico).

9 The Byzantine scholar Eustathius noted Homer’s role as an epitomator, with reference to the
paraphrase of Demodocus’ third song (Od. 8.499-520), in which the singer’s words are both
summarized and given in indirect speech (Eust. in Od. 1607.47-57); Cullhed 2016, 3. Other
Homeric instances of embedded self-epitome include the epics’ proems, N 345-360, and v
89—92 (de Jong 2001, ad loc.).
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THE ILIAS LATINA IN THE CONTEXT OF ANCIENT EPITOME TRANSLATION 43

ochae as well as their deployment of incipit quotation, moreover, closely align
ps.-Ausonius with the Greek Homeric prose hypotheses preserved in ancient
papyri.

Turning to the Ilias Latina’s eight-line epilogue (1063-1070), we find a pas-
sage that, while not as explicit in its terminology as the ps.-Ausonian Peri-
ochae (oeconomia, epitoma), surpasses the latter in self-reflexivity.1? After the
summary account of the Iliad’s final book (1015-1062) is concluded, the poet
addresses the epic Muse, Calliope (/L 1063-1066):

sed iam siste gradum finemque impone labori,
Calliope, uatisque tui moderare carinam,

1065 remis quem cernis stringentem litora paucis,
iamque tenet portum metamque potentis Homeri.

But come to a halt now and put an end to your labor, Calliope, and steer
the vessel of your poet, whom you see skirting the shore with few oars,
and it already occupies the harbor and finishing post of mighty Homer.

Here the narrator describes his poetic vessel as being fitted out with “few oars”
(remis ... paucis, IL 1065), thus metapoetically referencing the epitome’s small
number of verses compared with that of its Homeric source text.!! In the only
reference in the Ilias Latina to Homer, the Greek poet is significantly described
as “mighty” (potentis, 1066 ). Homer, moreover, is connected with the fixed and
stable harbor and finishing post (portum metamque, ibid.), while the poet of
the Ilias Latina finds himself to be a precarious rower on a sea-borne skiff
(uatis tui ... carinam, 1064). The metaphor of a ship putting into harbor to mark
the conclusion of a poetic work in itself is conventional and can be paralleled
from the Ilias Latina’s two principal Latin intertextual models, Virgil (georg.
4.116-119; cf. 2.41) and Ovid (rem. 811-812; cf. ars 3.748), but the identification
of that harbor with the model poet is remarkable and may be unique to this
passage. In the Ilias Latina Homer does not merely figure as a predecessor to

10  Asalready suggested by Bott1920, 31: “His verbis ... Homerum se imitatum esse neque carmen
per se absolutum sed brevem tractationem alieni operis confecisse aperte profitetur poeta;
quod enim paucos remos dicit ... eo indicat paucissimis versibus se usum esse.” (“Through
these words the poet [of the Ilias Latina] openly admits to having imitated Homer and to
having completed not so much a freestanding poem as an abridged treatment of the work
of another; for by saying ‘few oars, he indicates that he has made use of very few verses.”)

11 The word order of line 1065 was first changed by Baehrens 1881 to complete the acrostic
SC(R)IPSIT.
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44 CE

be competed with; as part of the poetic landscape, he also provides the very
parameters—the framework—within which the composition of the target text
takes place.

2 Hypothesis and Epyllion as Precursors to Homeric Verse Epitomes

The poetological passages in both ps.-Ausonius and the Ilias Latina attest to
an awareness of Homeric epitomization as a distinct category of composition,
that is, as a literary mode onto itself, if not a genre.!? In addition to suggesting a
basic affinity between the poetry of Homer and the process of epitomization,
these texts also draw on two categories of post-Homeric composition that sig-
nificantly inform the class of verse epitomes.

In the case of the Periochae, the explicit articulation of the epitome into the
constituent Homeric books renders it formally parallel to the Homeric prose
hypotheses attested on papyrus. The format commonly found in papyrological
epitomes of Homer can be illustrated through an excerpt from the Greek prose
summary of lliad 17 preserved in P.Mich. inv. 1315 (col. ii, 51-55, 2nd/3rd century
CE):

™mep
008" €A’ Atpéog vidv apy, I piAov Mevéraov.
émi Matpdriw Hd‘XYJ' & 1 Mevéhaog dvapel
EbpopBov xai Tvog tév mpoatpovpévwy eEeA-
wboat 10 IatpdxAo[v] odpa. ...

[summary] of [Iliad] book 17
Nor did it go unnoticed by Atreus’ son, Ares-loved Menelaus. [P 1]

There is a fight over Patroclus, in which Menelaus kills Euphorbus and
some of those who purpose to drag off the body of Patroclus. ...

As a comparison with ps.-Ausonius’ Periocha of the same Homeric book
(quoted above) demonstrates, the author of the Periochae replicates not only
the book-by-book format of Homeric papyrus hypotheses but also their tech-
nique of incipit quotation; the first line of the Homeric book (008’ €Aa®’ Atpéog
vlov apyipiiov Mevéaov) is quoted to serve as a heading for the respective sum-
mary, usually alongside an indication of the book number (p). While the earliest

12 For the distinction between literary modes and genres, see Volk 2002, 42—43.
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THE ILIAS LATINA IN THE CONTEXT OF ANCIENT EPITOME TRANSLATION 45

papyrologically attested Homeric hypotheses are dated to the second century
CE, this form of Homeric prose epitomization, which proceeds book by book,
likely coexisted with, or even preceded, an alternative, continuous mode of
abridgment evident in a broad range of ancient Homeric prose summaries,
as well as the Homeric verse epitomes under consideration here (including
the Ilias Latina).!® The antiquity of the book-by-book epitomization format is
suggested by the central role played by incipit quotation in both Hellenistic
scholarship and the Homeric hypotheses on papyrus.'# While the phenomenon
of referring to a literary work, or a section thereof, by citing its opening line is
explicitly attested as early as Aristotle, the practice appears to have undergone
substantial formalization through its use in Callimachus’ Pinakes, which serves
as a first-line index to much of archaic and classical Greek literature.!> Further-
more, the widespread use of incipit quotation in Latin literature from the first
century BCE onward accords with an early date for the parallel use in Homeric
hypotheses in Greek.16

Also datable to the Hellenistic period is another mode of composition rele-
vant to Homeric verse epitomes. This poetic category, conventionally referred
to as “epyllion” using a modern definition of the term, consists of small-scale
narrative hexametric poems.'” While precursors to the epyllion’s narrative tech-
nique and ideological concerns, variously described as “romantic,” “domestic,”

13 Ancient Homeric prose summaries include Tabula Iliaca 1A (IG 14.1284d), Hyginus’ Fab-
ulae (106 [IL]; 125 [Od.]), ps.-Dositheus’ Hermeneumata (3.5 [1l.]), and ps.-Apollodorus’
Library (epit. 4 [IL.]; 7.1-33 [Od.]). For the date of Homeric papyrus hypotheses, see van
Rossum-Steenbeek 1998, 65. While Hyginus is alternately dated to the first or second cen-
tury (le Beeuffle 1983, xxxi—xxxviii; Marshall 2002, ix), dates proposed for ps.-Apollodorus
range from the Augustan to the Severan period (Too 2010, 121).

14  Onincipit quotation, see most recently Mac Gorain 2018, 425—428.

15  Arist. Soph. el. 180a21-23. In this passage Aristotle states that the opening half-line of the
Iliad can be used to refer to the epic in its entirety. By quoting the Iliadic incipit (ufjvw detde,
fed) alongside the poem’s conventional title (TAidda), Aristotle suggests that work-title and
incipit fulfill an equivalent paratextual function. Moreover, the reference to speech (einév-
1¢6), the informality of the second-person address (36 pot Thiddar), and the designation of
A1as an example (olov) all point to the widespread use of the practice. For the influential
role of Callimachus’ Pinakes, see Nachmanson 1941, 37—43; Pfeiffer 1968, 129; Holtz 1997;
Mac Gorain 2018, 427.

16 The earliest attested instances of incipit quotation in Latin texts are found in Cicero ( fin.
1.5; Att. 16.3.1) and Virgil (ecl. 5.86-87; georg. 4.566; Aen. 9.777), its most widespread use in
Ovid (e.g. am. 1.15.25; trist. 2.1.261).

17  Forarecentsurvey of definitions of the epyllion, privileging formal over thematic features,
see Baumbach—Bir 2012, xi—xv.
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or “anti-heroic,”® already exist in archaic Greece,'® the genre expands con-
siderably in the Hellenistic period in close dialogue with contemporary schol-
arly interests. The epyllion can thus be considered a predominantly Hellenistic
category, even as it is part of the so-called “super-genre”?? of ancient epic.

A helpful analogue for the Ilias Latina is the hexametric Capture of Troy by
Triphiodorus (fl. third century CE), a Greek verse epitome of events treated in
two cyclic epics, the Little Iliad (Ilias Parva) and the Sack of Troy (Iliupersis).
The Capture of Troy focuses on the story of the Wooden Horse (57-541), itself
the subject of Demodocus’ third song at 8 499-520;2! at 671 lines, the poem has
been widely recognized as an epyllion.?2 Greek epyllia typically range from 400
to 600 and 1,000 verses in length, which is in part determined by the size of the
underlying work:23 epyllia that engage directly with individual epic poems or
particular epic traditions—as opposed to émog in general—tend to reflect the
specific length of those prior texts, making brevity a question of relative, not
absolute, length.2* Once epyllic brevity is reframed as a relational feature, the
length of Triphiodorus’ 6g1-line epyllion can be understood to approximate the
average line count of an Iliadic book, counting 654 verses.?5 Similarly, the Ilias
Latina’s 1,070 verses should be put in relation to the book length of Latin epic,
especially the poem’s two principal intertexts. Thus, while the Aeneid and the
Metamorphoses average 825 and 8oo lines per book, respectively, both epics
contain individual books that are substantially longer, with Aeneid 12 being the
longest at 952 lines. As a result, the Ilias Latina's 1070 verses make the poem
intelligible as an epyllion within the Latin epic tradition.

In addition to length, various other features, both formal and thematic,
help establish the status of the Ilias Latina as an epyllion.26 Perhaps the most

18 Fantuzzi 1998.

19  Seee.g. Baumbach 2012; Bing 2012. Archaic precursors of the epyllion include the Homeric
Hymns and the ps.-Hesiodic Shield.

20 For a comprehensive account of epic as a “super-genre,” see Hutchinson 2013, ch. 12,
esp. 276—277.

21 The Capture of Troy (Thiov dAwaig) is presented as an epitome through metapoetic refer-
ences in the proem to “speed” (3 omeddovty, 5 Toryely ... dotdf)); Tomasso 2012, 385; cf. Hunter
2005, 161-162.

22 Tomasso 2012, 378; Miguélez—Cavero 2013, 10; Karavas 2018, 53.

23 Merriam 2001, 2 (400 lines); Hollis 2006, 142 (600 lines); Bouquet-Wolff 1995, 37 (1,000
lines); cf. Baumbach-Bér 2012, xi. Fantuzzi 1998, 32 mentions two outliers, Theocr. 13 (75
lines) and Eratosthenes’ Hermes (1,500 lines).

24  For the notion of relative shortness of epyllia, see Batumbach—Bir 2012, xii—xiii.

25  Tomasso 2012, 382. The average book length of the Odyssey is significantly shorter at 505
verses.

26 Fry 1998, 22—23. From a reception point of view, it may be relevant that Dracontius, who
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THE ILIAS LATINA IN THE CONTEXT OF ANCIENT EPITOME TRANSLATION 47

prominent among these features are the two acrostics framing the poem (/L
1-8, 1063-1070) and the consistent elegiac coloring, which recasts Achilles’
and, especially, Agamemnon'’s protectiveness over their Homeric yépa (“war-
prizes”), Briseis and Chryseis, as erotic attachment (e.g. IL 2425, ferus ossi-
bus imis / haeret amor spernitque preces damnosa libido “wild love clings to
[Agamemnon’s] innermost heart and destructive lust holds [Chryses’] prayers
in contempt”).2” Gérard Fry has argued that the Ilias Latina’s combination of
such epyllic with dramatic elements is unique to the poem: it reinforces the
Iliad’s episodic character by spotlighting the personal clashes between, first,
Achilles and Agamemnon and, second, Achilles and Hector.28 I propose that
the overwhelmingly fragmentary survival of other Latin Homeric verse epito-
mes has obscured the Ilias Latina’s place within a larger literary category. On
a structural level, the epyllic character of Latin verse translation of Homer
is evident in both the miniature scale of the epitomes and their intertextual
engagement with the Homeric source text.2? However, since Homeric epitome
translation not only shares characteristics with the epyllion but also exhibits a
set of distinct features, the category can best be understood as a separate sub-
genre of heroic epic.

Before we turn in the next section to verse epitomes of Homer in Latin,
it will be worth distinguishing verse epitomes from other types of metrical
abbreviation, such as versified plot summaries. In Greek, there exists at least
one fully extant metrical summary of Homer. This takes the form of a late
antique poem comprising 24 hexameters (Anthologia Palatina 9.385, conven-
tionally attributed to Stephanus the grammarian), with each line summarizing
one book of the Iliad and giving as its first word the letter associated with the
respective book (&Aga, Bita, yauua, etc.):30

"Adga Artag Xpdaov, Aotudv atpatod, Exog avdntwv,

Bijta & Svetpov Exet, dryopnv ol vijog diptOpel.
Tappa &' dp’ aug’ ‘EAéwng ofoig udbog éativ dxoitalg. ...

makes use of the IL (e.g. Orest. 196, Romul. 9.39), was interested in miniature epic as a
genre of composition in his own work; see Wasyl 2011.

27  Glei2018, 37. Squire 2011, 97, has similarly described the epigrammatic argumentum of the
Iliad (AP 9.385) as “an epyllion of hexameters”; on this epigram, see further below.

28  Fry 1998, 21—22; 23, “Le résultat est un produit littéraire hybride qui résiste au classement
et ne trouve sa place dans aucun des grands genres poétiques connus.”

29 For a recent study of the epyllion’s intertextual dimension, see Homke 2019, esp. 444-446,
456-458.

30  For fundamental discussion of the poem, see Squire 2011, 96—97; Mondin 2016, 204.
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The first book [of the Iliad] encompasses the entreaty of Chryses, the
plague of the army, the conflict of the leaders. The second book encom-
passes the dream [of Agamemnon], the council, and counts the ships. The
third book, then, is the battle for Helen between single husbands [Paris
and Menelaus]. ...

This epigram shares a number of traits with the Virgilian argumenta, or “plot
summaries,”3! most strikingly with the monostichic argumenta Aeneidos (pre-
served in several Virgilian manuscripts and printed in Anthologia Latina 1
Shackleton Bailey). Like the Greek Iliad summary, the Latin argumenta Aenei-
dos summarize the twelve books of the Aeneid in a single hexametric line
each, inserting the name of the book in question into the text itself (primo,
secundo, tertius, etc.). In both argumenta, the paratextual quality of individual
verses allows them to function separately as book titles, as well as collectively
constituting a selfstanding epigram. Indeed, already the 12th-century Byzan-
tine scholar Eustathius regards the monostichs as “metrical titles” (Eupetpog,
sc. émtypan) to individual books. Quoting the first line of the epigram ("Aipa
At Xpvaov, Aoy atpatod ...), Eustathius describes it as the versified alter-
nate to the “prose title” (me{y) émrypagn) of the Iliad’s first book, Aotudg xat Mijvig
(“Plague and Anger”).32 Similarly, we frequently find individual verses belong-
ing to AP 9.385 functioning as titles at the head of Iliadic books in the medieval
manuscripts,3?® thereby further undermining the status of AP 9.385 as a coher-
ent poetic structure. Even if the continuous reading of the epigram is struc-
turally possible and (through the Anthologia Palatina) historically attested, the
overall evidence favors the view that the primary form of the poem consisted
of monostichs serving as paratexts for individual Homeric books. Besides, at
twenty-four verses in total, the very brevity of the summary, with a single line
dedicated to each book of the Iliad, strongly suggests that the epigram should
be regarded as a metrical argumentum rather than an epitome.3* As a result,

31 Gioseffi 2012.

32 Eustathius, Commentarii ad Homeri Iliadem 1.11.6-13, posits a threefold title for every
Homeric book, one alphabetic (§Aga, Bfita, etc.), one prosaic (&v nelails Aékeow), and one
hexametric (¢v otiyw Npwind).

33 Mondin 2016: 204, “i cui singoli versi sono posti a far da titolo ... ai singoli libri del poema
in molti codici medievali.”

34  Two Tabulae Iliacae (6B and 12F) also carry verse inscriptions that summarize the 24 books
of the Iliad line by line, in similar fashion to AP 9.385. Their meter, however, is not Home-
ric; most likely it is the anapestic tetrameter catalectic, found in Aristophanic comedy,
thus emphasizing the playful character of the rewriting. For a comprehensive analysis,
see Petrain 2012, 619—630.
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despite its inherent interest as a composition, AP 9.385 cannot be plausibly
invoked as a Greek model for the literary category of Homeric verse epitome to
be discussed in the following section.

3 Latin Homeric Verse Epitomes

In keeping with modern expectations of what a literary translation should look
like, where abridgments are uncommon,3> Classicists have rarely discussed
ancient Latin translations of Homer as epitomes. For example, much scholar-
ship on Livius Andronicus’ 3rd-century BCE Odusia, long recognized as the ear-
liest surviving interlingual translation of a literary text in the Western tradition,
has focused on the poem’s translation strategies.® This approach routinely
takes for granted the unstated and unexamined premise that Livius translated
the Homeric Odyssey in its entirety, that is, more or less line by line and in 24
books.37 Critical editions of the Odusia have tacitly perpetuated this view (e.g.
Blénsdorf 20m1): such editions arrange the fragments of the poem by Odyssean
book number and supply the most probable Homeric analogue alongside each
of Livius’ extant lines, thus mechanically mapping the Latin target text on a
seemingly unabridged Greek source.38

In the wake of Werner Suerbaum’s important study of book length in early
Latin poetry, however, scholars now largely agree that the Odusia was indeed
an epitome.3? Taking his cue from a scholarly intervention by Enrico Flores,
who considers the Odusia a text intended for dramatic performance, Suerbaum
argues on book-historical grounds that the Odusia consisted in a single volume
and probably contained c. 650 verses and in any case no more than 1,850, a
number many times dwarfed by the line count of the Homeric Odyssey (c. 12,110
verses).*0 Like Naevius in the Bellum Poenicum, Livius lacked a poetic model

35  This notion of modern translation includes the hexametric Latin versions of the Iliad by
Carlo Marsuppini (book 1, 1453), Angelo Poliziano (books 2—5, 1470-1475), Niccolo della
Valle (9 books, 1474), and Eobanus Hessus (all 24 books, 1540); cf. Rubinstein 1983; Sowerby
1997.

36 Leo 1912, 87—93; Leo 1913, 73—75; Fraenkel 1931; Ronconi 1962; Traina 1970, 11-28; Verrusio
1942; Biichner 1979; Waszink 1979, 1-18, 89—98; Mariotti 1986; Seele 1995, 109-112; Hinds
1998, 52—63; Possanza 2004, 46—56; Polt 2007, 1-26; Feeney 2016, 39, 50-64.

37  This (misguided) interpretation is most recently restated by Walz 2004, 2409-2410.

38  Furtherreasons for the prevailing misconception are collected in Suerbaum 1992,168 n. 38.

39  Suerbaum 1992, esp. 168-173; Goldberg 1993, 22; Goldberg 1995, 46—47; McElduff 2013, 10;
Feeney 2016, 193; Hinds 2020, 425.

40  Flores 1978; Suerbaum 1992, 170. See especially Gell. 18.9.5 offendi enim in bibliotheca
Patrensi librum uerae uetustatis Liui Andronici, qui inscriptus est’'O80coeia.
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for composition in books, with the earliest explicit reference to the work of a
Greek author by book (as opposed to episode) datable to the second century
BCE.* There is, moreover, no secure testimonium for the Odusia with a specific
book number:*2 all references to Livian fragments in the ancient grammarians
that contain a book number are either to books of Titus Livius (Livy the histo-
rian) instead of Livius Andronicus (e.g. 42 and 45 Mo.) or to books belonging
to the post-Ennian hexametric Odyssea (e.g. 6 Mo.).*3 Recent scholarship has
accepted Suerbaum’s thesis (with reservations), but its consequences have not
been systematically probed.** Finally, an anthologized Odyssey likely under-
lies Livius’ translation, seeing that in the Hellenistic period the Odyssey was
commonly read in excerpts.*> While the Iliad was read in full in Hellenistic
schools, the Odyssey appears to have been circulated in selections, thus provid-
ing an epitomized Greek source text for Livius’ poem. On this view it is possible
to imagine an Odusia which, like the Ilias Latina, is structured around narra-
tive highlights, such as the proem, the council of the gods, Telemachus’ visit to
Pylos, and Odysseus’ encounters with Calypso, Nausicaa, and Circe.*
Although the Odusia’s status as a verse epitome is now widely accepted,
scholars have yet to explore the implications of this finding for the history of
Latin Homeric translation at large. Nor have scholars studied the question of
the scale and intertextual procedure of Homeric versions in any depth. The
remainder of this chaper is intended as a corrective to scholarly views about
Latin poetic translations of Homer. In order to substantiate the argument for
Homeric verse epitome as a distinct category, specifically a subgenre, of Latin
poetry, I will focus on three literary techniques that are characteristic of such
epitomes. These are (1) incipit and explicit translation, that is, the close ver-
bal adherence to the opening and closing phrases of the Homeric source text;
(2) formulaic subversion, specifically the systematic destabilization of Homer’s
formulaic epithets; and (3) combinatorial allusion, that is, the combination of
multiple Homeric source passages into one. It is my argument that, while indi-
vidually these intertextual procedures also occur outside Homeric verse epit-

41 Apollodorus of Athens is credited with writing a commentary on Iliad 14, cf. Higbie 2010,
10.

42 Suerbaum 1992, 168 n. 35.

43  Mariotti 1986, 55—-58. ‘Mo. refers to the edition of Morel 1927; unless otherwise noted, I
have used the numbering of Blansdorf 2011.

44  Goldberg 1993, 22; Goldberg 1995, 46—47; Feeney 2016, 193 n. 72.

45  Feeney 2016, 193 following Cribiore 2001, 196-197.

46 An Odyssey anthology is also likely to underlie the post-Ennian Odyssea: three of its four
surviving fragments appear to correspond to passages in direct speech (frs. 37—39), which
is more characteristic of excerption than simple epitomization.
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omes, their combination with the Iliad or Odyssey as source text allows us to
identify a particular target text as a Homeric epitome.

3.1 Incipit and Explicit Translation

The first of these three intertextual techniques, incipit and explicit translation,
renders in markedly literal fashion the initial phrase, or incipit, and final phrase,
or explicit, of its source text. As a result, the beginnings and endings of the
Homeric epics come to frame the epitomizing text. This technique is found
across a wide range of ancient Homeric prose epitomes, ranging from the Tab-
ulae Iliacae to Hyginus, ps.-Apollodorus, and ps.-Ausonius. In the case of the
Iliad, the key phrases that make up the epic’s incipit (ufvy ... AxtAfjog, “the anger
of Achilles,” A 1) and explicit (tdgov "Extopog, “the burial of Hector,” Q) 804) are
referenced with exceptional literalism in epitome treatments.

In ps.-Apollodorus’ Iliad epitome (epit. 4), particular attention is paid to both
incipit and explicit of the epic. The opening phrase of the epitome, AxtMedg 3¢
unviey (“Achilles being angry,” epit. 4.1), morphologically reshapes and reverses
in order the two words pfjviv and AytAfjog, which frame the first line of the
Homeric epic. In a similar fashion, the last sentence of the epitome, ITpiapog
... Atpodtat T “Extopog adpa xat famtet (“Priam ransoms the body of Hector
and buries it,” epit. 4.7), transforms the last half-line of the Iliad, tagov "Extopog
immoddpoto. In ps.-Apollodorus’ adaptation of both the incipit and the explicit,
the Homeric noun (pufjvig, 1d¢og) is replaced by a cognate verb (pnviwv, 8dmtet),
thus varying the source text while keeping the reference transparent.

The replacement of a nominal with a verbal form, however, is not a necessary
consequence of epitomization.*” In fact, the partial, hemerological summary
of Iliad book 1 that is preserved on Tabula Iliaca 8E, the so-called Tabula of
Zenodotus, uses the term uivi[g] (‘[Achilles’] anger” IG 14.1290, 23) as the first
item in the list of events defining the tenth day of the Iliad, all of which are
likewise expressed by nouns (Xpvayidog dmoatody) “dispatch of Chryseis,” dmai-
™atg Bptayidog “the call for return of Briseis” etc.).#® The nominal form of the
HNliadic incipit uijvig occurs again in lieu of a section title in Tabula Iliaca 3C,
also known as Tabula Veronensis 1, where it designates book 1, just as “dream”
(&v[e](1yp<0s)) refers to book 2 and “Diomedes’ aristeia” (Aopndovg dploma)
refers to book 5 in the same inscription (/G 14.1285, 1).4°

47  On “nominal” (as opposed to “discursive”) summaries of Homer in general, see van
Rossum-Steenbeek 1998, 54-55.

48 For the frequent use of nominal forms throughout 8E, see Petrain 2014, 84.

49  Homeric episode titles are attested from the fifth century BCE onward (Hdt. 2.116); see Mac
Gorain 2018, 425—426.
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Similarly, the two stone tablets which preserve a summary of Iliad book 24
maintain the Homeric nominal form td¢og in rendering the Iliadic explicit.
Tabula Iliaca 1A rephrases the Iliad’s final line &g of ¥’ dugpiemov tdgpov "Exto-
pog tmmoddpoto (“thus they executed the burial of horse-taming Hector,” Q 804)
as v tdgo/v adtod xataoxevdovat (“they prepare his burial,” IG 14.1284d, 107
108), abbreviating the expression but keeping the keyword tdgov (acc.) lexi-
cally and morphologically intact. Tabula Iliaca 12F, which provides a succinct
one-sentence summary of each Iliadic book, stays even closer to the Home-
ric explicit phrase, effectively quoting the epic’s final half-line: ["Q. At]<{p)a
vexpod, xal mépag éativ Tapog "Extopog imm[oddpoto] (“Book 24 [contains] the
ransom of the corpse and ends with the burial of horse-taming Hector,” IG
14.1287, 3). In addition to the partial quotation of the Iliadic explicit, the men-
tion of mépag (“end, limit”), a term used by ancient grammarians to refer to
literary endings, further highlights the importance of the epic’s final line to the
epitomizing procedure.>°

In Latin, the preface to the ps.-Ausonian Periochae repeatedly translates both
the incipit and the explicit of the Iliad when referencing the narrative bound-
aries of the Homeric epic (e.g. ab iracundia Achillis, ad Hectoris funus). In par-
allel fashion, Hyginus references both Iliadic incipit and explicit in his Latin
prose epitome of the epic, which gives an abridged account of Iliad books 1, 16,
19, 22, and 24 under the title of Hectoris Lytra (“The Ransom of Hector”).5! Hygi-
nus translates Achilles’ pjvig in the phrase quam 0b iram Achilles (“on account
of this anger, Achilles” fab.106.1) at the beginning of the Iliadic chapter and the
tdgog of Hector as quem sepulturae tradidit (“wWhom he handed over for burial”
fab. 106.4) in the last sentence of the same chapter. Like the Homeric epito-
mators in Tabulae Iliacae 1A, 3C, 8E, and 12F, both Hyginus and ps.-Ausonius
retain the nominal forms of the Greek (ira/iracundia; sepultura/funus), thereby
enhancing the recognizability of the summarized source text.

In parallel with the Homeric prose epitomes just surveyed, the Ilias Latina
translates the incipit of the Homeric epic particularly closely, with the first two
words (iram pande) exactly reproducing the word order and syntax of the Greek
(uivy detde):52

50  For the alternative Odyssean ending, which is referred to as épag and téAog by the scho-
liasts on ¢ 296, see Loney 2019, 193-198, esp. 194.

51 fab.106 Related Iliadic material is epitomized in proximate chapters ( fab. 97 catalogue of
ships; fab. n2—115 battles between Greeks and Trojans), cf. van Rossum-Steenbeek 1998,
72.

52 For the reception of the Iliadic incipit in Latin poetry, see Hinds 2020, 428-439 (435-436
on the Ilias Latina).

Massimo Cé - 9789004469532
Downloaded from Brill.com10/22/2021 08:37:04AM
via Bayerische Staatsbibliothek



THE ILIAS LATINA IN THE CONTEXT OF ANCIENT EPITOME TRANSLATION 53

iram pande mihi Pelidae, diua, superbi
1L1

Unfold to me, goddess, the anger of Peleus’ proud son

uivw dede, Oed, InAniddew AytAfjog
A1

Sing, goddess, the anger of Peleus’ son Achilles

This literal mode of translation, recently termed “transliteralism” by Stephen
Hinds, is especially suited to a work’s incipit, where the reader is first alerted to
the identity of the source text being summarized.>3 Akin to the phenomenon of
incipit quotation, discussed as a central feature of the Greek papyrus hypothe-
ses above, incipit translation explicitly ties the epitomizing text to its source.
The final section of the Ilias Latina is closural in several ways. Apart from the
sphragis-like epilogue of the poem, which marks the end of the work through
its reference to Homer, seafaring imagery, and writing (in the acrostic SCRIP-
SIT), the main narrative of the Ilias Latina announces its imminent closure
in three movements, each looking back to the Iliadic explicit. The concluding
line of the summary that corresponds to Iliad book 24 (1015-1062), inque leues
abiit tantus dux ille fauillas (“and he departed—what a great leader!—into light
ashes,”IL 1062) adapts the final line of the Iliad, transforming a purely descrip-
tive line into a moment of great emotion.5* Literary closure is here indicated
through both the metapoetic verb abeo (“to depart”) and the thematic nexus
of death, encapsulated in the line-final word fauillas (“ashes”).5> A little earlier
another line, haec super ingenti gemitu componitur Hector (“onto these, Hector
is laid out under immense groans,” /L 1051), has already signaled the imminent
conclusion of the text. This is the last time Hector’s name is mentioned in the
Ilias Latina, establishing a further connection with the Iliad’s final line, where
the hero’s name last occurs in the epic. Moreover, the verb componere, in addi-
tion to its contextual sense of “collecting, laying out (mortal remains),” also has

53  Hinds 2020, 436.

54  Note especially the subjective coloring of tantus dux and the elegiac tone of leues ... fauil-
las.

55  The combination of a verb of physical departure and a line-final noun denoting the after-
life can also be found in the Aeneid’s final line, describing the death of Turnus: uitaque
cum gemitu fugit indignata sub umbras (“and his life, exasperated and with a groan, fled
down to the shades,” Verg. Aen. 12.952); for the intertextual relationship between the Ilias
Latina and the ending of the Aeneid, see Putnam 2018.
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the metapoetic meaning of “composing (a literary text).”56 The self-referential
comment about poetic composition anticipates the Ilias Latina’s epilogue and
likewise gestures toward the conclusion of the epitome. Finally, a few verses
earlier still, where the Ilias Latina describes Priam as leading the funeral pro-
cession for his son, the phrase extremaque funera ducit (“and he’s leading the
final rites,” IL 1047) may also hint at textual as well as funereal closure.5?

In sum, the Ilias Latina not only closely translates the Iliadic incipit (A1) and
explicit (Q 8o4), but also emphasizes the opening and closing sections of the
Iliad more broadly. The beginning and ending of the epic are highlighted by the
Ilias Latina prologue and the corresponding epilogue, linked by shared word
count (48), number of lines (8), and acrostics, as well as by the relative space
dedicated to summarizing the Iliad’s first and last books. In addition to deploy-
ing a particularly literal mode of translation, the prologue (IL 1-8) also stands
out for being one verse longer than its corresponding passage in the source
text, the Iliadic proem (A 1—7). While the rest of the poem subjects the Homeric
Iliad to varying degrees of abridgment, the Iliadic proem is actually expanded
in the Ilias Latina.58 The Iliadic explicit likewise undergoes expansion in the
Ilias Latina, which draws on it in three separate lines (IL 1047, 1051, 1062).

Beyond the Iliad, both Hyginus and ps.-Apollodorus refer to the opening of
the Odyssey (o 1—21) at the beginning of their respective summaries of the epic
(fab. 125; epit. 71—-33). They invoke the incipit proper (&vdpa pot évvere), the
epic’s proem, and its narrative onset. In Hyginus, the triad of proper names
taken from 1 39, the Odyssey’s so-called “secondary incipit” (Troy, the Ciconians,
and Ismaros), is significantly interrupted by the mention of Ithaca, Odysseus’
final destination ( fab. 125.1):5

Ulysses cum ab lio in patriam Ithacam rediret, tempestate ad Ciconas est
delatus, quorum oppidum Ismarum expugnauit.

When Odysseus was returning from Troy to his fatherland Ithaca, he was
carried off by a storm to the Ciconians, whose city Ismaros he sacked.

56  TLL vol. 111, 2116, 22—56(L. q. sepelire), 40—41 (IL 1051); 2123, 80—2126, 71 (i. g. conficere, con-
scribere, fingere).

57  Virgil, for example, describes his final Eclogue as an extremum ... laborem (“final labor,” ecl.
10.1).

58  For atabulated overview of the degree of abridgment by Iliadic book, see Fry 1998, 19 and
Arico in this volume p. 15-17; for the epitomizing tendency toward progressive accelera-
tion of the narrative, see Reitz 2007, 338 n. 14.

59  For the Odyssey’s secondary incipit and its ancient reception, see Ce forthcoming.
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This interruption (in patriam Ithacam rediret) appears to look back to two
phrases in the opening section of Odyssey book 1, to which Hyginus’ language
bears a striking resemblance: it evokes the first (oheév3e véeaBou / el 10deny “to
return home to Ithaca,” a 17-18) through the proximity of meaning (redeo ~
véopat) and grammar (in ~ €ig) and evokes the second (dvti8éw 'Odvaiji mdpog
v yatow ixéabat, “[Poseidon was angry with] godlike Odysseus before he could
return to his homeland,” a 21) by combining the first mention of the protago-
nist’s name with that of the central Odyssean motif of the fatherland (patriam
~ motpida yaiav ~ #v yolav). Likewise, ps.-Apollodorus’ Odyssey epitome com-
mences with a proem-like introduction (epit. 7.1):

6 3¢ 'Oduaaeis, W eV Eviot Aéyouaty, EmAavaTo xatd Aoy, tg d€ éviol xatd
ZuceAiow, wg 3¢ &ML xatd Tov 'Qxeovov 1) xota T6 Tuppyvindy TéAayos.

Odysseus, according to some, was wandering through Libya, according
to others, through Sicily, according to yet others through the Ocean or
through the Tyrrhenian Sea.

After giving the protagonist’s name (6 3¢ 'Odvaoets), withheld in the Odyssey
itself (&vdpa), the epitome homes in on Odysseus’ wanderings (émAavdro),
which the Odyssey proem establishes as the hero’s defining attribute through
both the epithet moAVTpomov (1) and the verbal action mAdyy0y that glosses it (a
2).60 Moreover, ps.-Apollodorus transforms the motif of numerous adventures
undertaken by Odysseus, in the Odyssey proem expressed through a fourfold
repetition of ToALS (TOAOTPOTOY, TOAAG, TTOMAY, TTOMJ, & 1-4), into four mytho-
logical variants regarding the location of Odysseus’ wanderings: “in Libya ... in
Sicily ... in the Ocean or in the Tyrrhenian Sea” (epit. 7.1).

In the case of Livius Andronicus, critics focusing on different selections of
fragments have formed starkly divergent opinions on the character and pur-
pose of the Odusia. The extant fragments of the Odusia exhibit a wide range of
modes of manipulating the source text, which can each give rise to a distinct
assessment of the poem. Since the Odusia is both highly fragmentary and of
central importance to an understanding of the development of a Hellenized
literature at Rome, Livius’ poem is perhaps uniquely prone to unduly gener-
alizing critical interpretations. Building on Astrid Seele’s pluralist approach to
the poem,5! I propose that we should critically acknowledge and make sense

60 Pfeiffer 1968, 4.
61 Seele 1995, 109-112.
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of differences in Livius’ translatorial technique rather than glossing them over
or normalizing them. With this caveat in mind, let us turn to the Odusia’s first
line:62

uirum mihi, Camena, insece uersutum
Od. fr.1

Tell me, Camena, of the translated man

dvdpa pot Evveme, Modaoa, ToAUTPOTOY, ...

o1
Tell me, Muse, of the man of many turns, ...

It is immediately apparent that Livius, like the author of the Ilias Latina, here
adheres exceptionally closely to the source text when translating the incipit
of his Homeric source. Specifically, the correspondences in word order (dv3pa
uot ~ uirum mihi) and etymology (&wveme ~ insece) between the first line of the
Odusia and the Homeric incipit are striking. Despite two radical transforma-
tions3—the Homeric Modoa becoming the Roman Camena and moAitpomov
receiving a self-reflexive dimension in uersutum, or “translated”¢*—the open-
ing line of the Odusia emerges as a model of translational precision, designed
programmatically to identify the Homeric source for the reader.53

Therefore, both Latin verse epitomes of Homer with extant initial and/or
final lines show a striking literalism in the way they render the Homeric incipits
and explicits, by comparison with other parts of the epics, which they abridge
and modify to a higher degree. The sole surviving line of Attius Labeo’s first-
century CE lliad, however, may at first glance prompt us to qualify this tendency
of Homeric epitomes to reserve close verbal renderings for the opening and
closing passages of their source texts:

62 Possanza 2004, 53.

63  These transformations have been highlighted by Hinds 1998, 58—61, and Feeney 2016, 53—
56.

64 By evoking uerto, the most common Latin verb for “to translate,” the adjective uersutus at
Od. fr.1, beside its basic meaning “full of turns” (~ “cunning,” cf. Plaut. Pseud. 1243), acquires
the contextual meaning “translated”; cf. Hinds 1998, 58—59.

65  See Suerbaum 1992, 171 n. 43, who points to the exceptionality of Liv. Andr. fr. 1 within
the surviving fragments of the Odusia. Elsewhere in the extant corpus only the phonetic
correspondences of fr. g come close.
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crudum manduces Priamum Priamique pisinnos

ATTIUS LABEO, llias fr.1

raw you would munch Priam and Priam’s babies
wuov BePprdorg Mpiopov Mpdpoté te maidog
A3s

[if...] raw you should devour Priam and Priam’s children

Labeo’s translation of a verse from Iliad book 4, which does not occupy a struc-
turally prominent position in the epic, is very literal indeed: he perfectly repli-
cates the Homeric word order and, with the exception of the fifth foot, even
the metrical shape of the line. By comparison, the incipit translations of both
Livius Andronicus and the Ilias Latina contain at least one major shift in word
order—the divine addressee is moved forward (Camena #3 beside Modoa #4)
or backward (diua #5 beside 6ed #3). As a consequence, Labeo’s literalism con-
veys the impression not so much of a freestanding literary composition as of
an interlinear “crib.”66 Labeo’s word-by-word style is ridiculed by the scholia
to Persius’ Satires, but his translations may have come in for censure not for
their hyperliteralism tout court, but because they are overly literal in all the
wrong places.5” In fact, the same intertextual principles that cause the line
crudum manduces Priamum Priamique pisinnos to reproduce the word order,
metrical shape, and alliteration of its Homeric source also underlie the incipit
and explicit translations of Livius and the author of the Ilias Latina. But in the
latter cases the close verbal adherence is directed at the opening, as well as clos-
ing, lines of the source text and has programmatic significance, while in Attius
Labeo it appears gratuitous.

3.2 Formulaic Subversion

The second intertextual procedure which is characteristic of the corpus of
Latin verse epitomes of Homer concerns the translation of formulaic language,
specifically noun-epithet formulas. Even though the oral mechanics of the
Homeric formulaic system were not fully understood until the modern era,

66  For Andrea Divo’s 16th-century crib of the Odyssey and its subsequent literary reuse, see
Ceé 2019.

67  Schol. Pers. 1.4 uerbum ex uerbo ridicule satis “word for word quite ridiculously”; schol.
Pers. 1.50 Attius Labeo ... lliadem Homeri uersibus foedissime composuit “Attius Labeo ...
composed a Homeric Iliad in verse very horribly” See Possanza 2004, 31.
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epithets and other formulaic traits were already conceived of as hallmarks of
Homeric style by ancient audiences and poets. Livius’ semantically polyvalent
translation of moAltpomog as uersutus, for instance, attests to a long-standing
Roman interest in Homeric epithets. The rendering of Homeric epithets in the
Ilias Latina, specifically, continues the translation practices adopted by Virgil
and Ovid in certain respects, especially regarding simplification. Thus the com-
mon Virgilian (and later Ovidian) collocation magnus ... Achilles,58 which con-
stitutes a semantic simplification of Achilles’ standard epithet “swift-footed,” is
also found in the Ilias Latina.%® In addition to continuing the simplifying dic-
tion of Augustan epic, however, the Ilias Latina also routinely subverts Homeric
usage. As I will demonstrate, this move is characteristic of Latin verse epitomes
of the Iliad more generally.

Perhaps the most striking example of such formulaic subversion is furnished
by the figure of Hector, whom the author of the Ilias Latina calls impiger
(“energetic,” IL 794) and to whom the first-century BCE poet Cn. Matius
refers as celerissimus (“swiftest,” fr. 4). In neither case is the Latin epithet taken
from the Homeric source passage. The passage from Iliad book 15 that corre-
sponds to the occurrence of impiger in the Ilias Latina contains no epithets
butrather describes a verbal action through the participle émotydpevov (“coming
against”).” In the Homeric passage corresponding to Matius’ use of celeris-
simus, Hector bears one of his standard epithets, “shining” (paidipog, applied to
him twenty-nine times in the Illiad), while night is described as “swift” (6or)).”
In fact, epithets denoting speed are not used of the Homeric Hector, but com-
monly qualify his Iliadic antagonist Achilles: four such epithets, moSdpxng,
modwing, Tédag Tayvs, and modag wxvg, are exclusively, or virtually exclusively,
used of Achilles.” The redistribution of the Homeric epithets is symptomatic of
an overall shift in sympathy and focus between source and target texts, specif-
ically away from (the Greek) Achilles in the Iliad to (the proto-Roman) Hector
in Matius’ Ilias, the Ilias Latina, and other Roman texts.”3

68  Verg. ecl. 4.36; georg. 3.91; Aen. 11.438.

69  IL 860, 995 ... magnus Achilles; IL 60, 72, 934 ... magnum ... Achillem.

70 avtap emel Bov "Extop’ émotyduevov atixag dvdpdv / tdpPoav (“but when they saw Hector
coming against the lines of men, they were amazed”), O 279—280.

71 68 dp’ Eobope aidipog "Extwp [ vuxtt Bofj dtdhavtog dmeymia (“but, finally, shining Hector
leapt into the fray, his expression like swift night”), M 462—463.

72 modag wxvs (nom. = médag wxds AyMeLS): 30x; moddpxy)s (nom. = Todapxyg dlog AytAkeds):
21x; Todwxyg (nom. gen. dat. acc.): 22x; médag ToyOv (acc.): 4x (13.348; 17.709; 18.354, 358).

73 The same technique of formulaic subversion is seen in Quintus’ Posthomerica, where 6¢o-
elxelog (“equal to the gods,” formulaic of Achiles in the Iliad) is applied to Hector in the
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In the Ilias Latina, this process of formulaic subversion is not limited to inter-
textual reuse of Homeric epithets, but extends to intratextual redeployment of
epithets within the Ilias Latina as well. Thus a number of formulaic phrases that
are first applied to Achilles are reappropriated for Hector at a later point in the
poem. While Achilles is “famous in war” (bello clarus) in the proem of the Ilias
Latina (IL 8), that appellation is later in the poem assigned to Hector (insignem
bello ... Hectora, IL 603) and twice after that Hector is even called “greatest in
war” (bello maximus, IL 620, 832). Achilles, in a collocation that goes back to
Ovid (met.12.612—-613), is referred to as the “cause of fear for the Trojans” (Troum
terror, IL 585), only for the complementary phrase “cause of fear for the Greeks”
to be applied to Hector some two hundred lines later (Danaum metus, IL 794).
The Ilias Latina’s procedure of transferring an epithet from one Iliadic hero to
another receives its most explicit treatment in the speech Hector mistakenly
addresses to Achilles, as the Trojan warrior confronts the disguised Patroclus
on the battlefield in the passage corresponding to Iliad book 16 (IL 818-820).
In his speech Hector first refers to Achilles as “bravest” ( fortissime, IL 818),
only to undercut this compliment by referring to himself by the same epithet
immediately afterwards ( fortissimus, IL 820). However, this ironic inversion
is presented as less secure and absolute than the others, in that fortissimus,
albeit qualified by a genitive, is applied once more to both Hector and Achilles
elsewhere (IL 486,1028). The reference to Achilles as “bravest of the Greek peo-
ple” (Graiae gentis fortissime Achilles, 1028) specifically may gesture toward the
notion that Achilles remains the one “bravest” warrior on the Trojan battlefield,
not least after the death of Hector. In sum, the nexus around fortissimus enacts
the anxiety, also thematized in Virgil's Aeneid, about who is the real protagonist
of the Trojan War.

3.3 Combinatorial Allusion

The third intertextual procedure that emerges as characteristic of Homeric
verse epitomes is the combination of multiple Homeric passages into a sin-
gle passage of the target text. Variously referred to as combined allusion, con-
tamination, and conflation,” this compositional technique has been used as
a form of Homeric rewriting at least since the fourth-century BCE Greek poet
Antimachus of Colophon. Antimachus combined two Homeric halflines—one

very first line of the poem; cf. Bir on Posthomerica 1.1; Bakker 2019, 12-18. See also Quintus’
use of Achillean 8oé¢ (“swift”) of Hector (1.579).

74  Wills 1998, 284 with n. 12. (“combined reference”); Mariotti 1986, 47 with n. 1 (“contamina-
tion”); Thomas 1986, 193-194 (“conflation”), describes a subcategory of the phenomenon,
in which the two source passages are drawn from the same text.
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from the Odyssey (Aadv, olow dvacoe ..., B 234 = € 12) and one from the Illiad
(... éxapTivavto aAayyas, A 215 = M 415, ~ IT 563)—to produce a new hexame-
ter (Ao, olow dvagaov, Exaptivavto pddoyyas, Thebaid fr. 42 Wyss). At a larger
scale, Roman comedies integrate the plots of multiple Greek comedies into a
single text, a process called contaminatio.” Similarly, Virgil's Aeneid conflates
the narratives of both Homeric epics.”®

In the Latin tradition of Homeric rewriting, which received its first sys-
tematic treatment by Alessandro Ronconi,”” combinatorial allusion is evident
onthelevel of similes and plot, as well as the formulaic system.”® In fact, already
the last word of the Ilias Latina's first line, superbi, which has no direct coun-
terpart in the first line of the Homeric Iliad, is not an extraneous addition but is
taken from elsewhere in the Iliad itself:?® Pelidae ... superbi, structurally taking
the place of TInAniadew AxtAfjog, is more proximately a translation of the for-
mulaic noun-epithet phrase peya8opov ITnAeiwvog, which occurs three times in
the Iliad (P 214, X 226, T 75). The last of these occurrences (T 75) also contains
line-initial ufjviv and coincides with the moment at which Achilles “gives up”
(dmoetmévrog) his anger. Thus, as the author of the Ilias Latina sets forth the ori-
gin and consequences of Achilles’ anger, he simultaneously alludes to the con-
clusion of that anger, thereby enhancing the epitomizing dimension already
present in the Homeric proem. This squares well with the findings of Joseph
Farrell, who has argued that combined allusion frequently conveys the impres-
sion of condensing the source text, that is, fulfills an epitomizing function.8°

Beyond the Ilias Latina, scholars’ difficulty in correlating several lines of
fragmentary translations, such as the Livian Odusia, with their Homeric coun-
terparts may be partly the result of this compositional technique of contam-
ination.8! Therefore, scholarly disagreement about assigning translation frag-
ments to specific source passages perhaps can lend further support to the argu-
ment of the present chapter: these fragmentary texts, similarly, belong to the
ancient Latin subgenre of Homeric epitome translation and should be studied
more closely alongside the only fully extant example of the category, the Ilias
Latina. The cultural function of the Ilias Latina, in turn, can only be seriously

75 Fontaine 2014, 526—-529.

76 Knauer 1964.

77 Ronconi 1962.

78  The ubiquity of combinatorial allusion in the IL is well documented by Scaftai 1997, pas-
sim.

79  The Ilias Latina combines lines of Virgil in the same fashion: e.g. IL 1063 draws on both
Aen. 2.619 and Aen. 6.465 in the manner of a cento.

80  Farrell 1991, 94-104.

81  Esp. Liv. Andr. frs. 20—21, 3031, 33 Blénsdorf and Matius fr. 1.
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probed once the poem’s place within the wider ancient literary landscape is
better understood. The realization that the Ilias Latina participated in schol-
arly, pedagogic, and literary dialogue with other ancient texts is surely a step in
the right direction.82

Finally, we may ask why Latin verse epitomators chose Homer as the pri-
mary, and perhaps sole, target for their compositions. Other Greek poets, in-
cluding Hesiod, Apollonius of Rhodes, and Aratus, as well as Attic tragic and
comic playwrights, do not seem to have been epitomized in comparable fash-
ion, although their works were well known and widely received in the Latin-
speaking West. In view of the limited explicit comments about the category
of Homeric epitome translation, an answer to this question will for the time
being have to be provisional. Partly, Roman epitomators’ focus on Homer may
be due to the poet’s archetypal association with the genre of heroic epic, the
supergenre of epic, and even poetry in general.83 Homer, moreover, was rec-
ognized as an epitomator in his own right (e.g. providing his own abbreviated
version of Odysseus’ travels at P 310—-343). In addition, the sheer scale of the
Homeric poems, unsurpassed before Nonnus’ fifth-century ce Dionysiaca, may
have provided the epitomator with a formidable technical challenge.®* Roman
artefacts that shortened Homer physically as well as textually, such as the Tab-
ulae Iliacae, further helped to anchor the notion of an “abbreviated Homer”
in the cultural consciousness more broadly.3> As a result, Latin poets were
likely to consider Homer a particularly suitable subject for miniaturization,
whether they reworked the Homeric epics directly or drew on mediating texts,
such as anthologies of select passages, plot summaries in prose, and the works
of other poets. Over time, repeated efforts to epitomize Homer produced a
series of Latin poetic texts that shared a number of key features. While we are

82  Iam further exploring the issues raised in this chapter in an ongoing book project, provi-
sionally entitled Homeric Translation in Antiquity.

83 See Morgan 1999, 28—36.

84  Homeric monumentality is frequently remarked on by ancient literary critics writing in
Greek (e.g. Heraclitus, Quaest. Hom. 36.4, ps.-Longinus, Subl. 9.4), and also finds force-
ful visual expression in a third-century BCE marble relief by Archelaus of Priene (British
Museum 1819,0812.1): in the relief’s bottom panel, a seated Homer, flanked by the person-
ification of his two epics, is being crowned by Ptolemy 1v and Arsinoe 111, who represent
the grand concepts of Time (Xpévog) and the Inhabited World (Oixovpévy). See Hunter
2018, 58-50.

85 In addition to the Tabulae Iliacae, which survive in substantial fragments, there exist
numerous references to material feats of Homeric miniaturization in Roman literature
(e.g. Plin. NH 7.85, Mart. 14.184); Squire 2011, 8—10. A possible Greek precedent for the prac-
tice is the copy of the Iliad that Alexander the Great kept under his pillow (Plut. Alex. 8.2,
26.1-2).
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perhaps best able to study these features in the Ilias Latina, the only substan-
tially extant representative of Homeric epitome translation, they are by no
means restricted to that poem. In fact, tantalizing fragments of a broad range
of other texts, including Livius Andronicus’ Odusia and Matius’ Ilias, afford us
a glimpse of a world where the Ilias Latina was not as sui generis as it might
appear today.
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